SYLLABUS : Bharat Natyam Dance

NRITYA BHASKAR PART-I
(SIXTHYEAR)

BHARAT NATYAM DANCE

Total Marks : 500 Theory - 200
(Ist Paper - 100, 2nd Paper - 100)

\»} " Practical - 300

(Performance with Viva - 150, Stage Performance - 150)

Prescribed Taalas: Sapt Taalas along »\ch\helr Jaaties.

Note : The syllabi of previous year/class is combined with that of the
current year/class. D N

THEORY | - d
( FIRST”PAPER 2

(1) Detailed knowledge of the dances and dance Bé’ﬂete/s (Nritya
Naatikas) of- Ramay/ana Mahabharata and/Buddhlst period.

2) Comparatlve stpdy of In@an and Western dances and the impact
of Western dances on Bharat Natyam

3) Detaﬂed studyef preéence of Bharat Natyam in ancient, medieval
\~and modern perlods 9

(€3N ;\1511'?"\"'Pr1n01p1es and charactemstles of an01ent medieval and modern

dance compositions. N

(5 Origin, development and characteristics of different Gharanas
in the field of Bharat Natyarn style.

(6) Detailed Study of the technical terms related to Bharat Natyam
style <

7 Detailed elements related to types and styles of ancient and
modern dances.

=

(8) Detailed study of ancient texts related to Bharat Natyam dance
style in different eras.

9 Detailed study of folk dances of South India.
(10)  Ability to write essays related to Indian culture and folk dances.
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Pracheen Kala Kendra

Detailed study of the place of dancing art in the Vedic age.
SECOND PAPER

Step by step evolution of Bharat Natyam in ancient, medieval
and modern eras.

Detailed knowledge of the uses of single (4samyukta) and double
(Samyukta) hand gestures Hasta Mudras.

Principles of composing solo, duet and group. dance.
Use of Laya and Taala in classical, 11ght and folk dances.
History of different styles of danbes, thelr comparison and

characteristics. ‘\\\‘\ff i
Knowledge of Indian and Western Swara notation syst(;m

Detailed study of the role played by the Indian klngs m th@
development of Bharat Natym,

Study of the effects ofIndlan folk dances onthe common yeople
Origin and dqvel@pm@ﬁt Of Ghungroo and- dancé/ >

Knowledge, w1th Shlokas of! th;a followmg, yﬁ
a: Head movements (Shirobheda)
b: Eye mO\/ements (Drzshtzbheda)

C Neck movements {Greevabheda) >
(1)~ ;;\,,i, -
Karna, Nrit, Hast%R hlt Pindi Bandha, Tandav, Taal,

Knowledge of thefollowmg N

Pushpaput and l/ lakshetra

Detailed knowléd’ée of Carnatic Taala notation system, its various
aspects, comparison of Carnatic and Northern Taala notation
system, kn\&wledge of writing Carnatic 7aala notation system.

" PRACTICAL

Division of Jaati Swaram with seven Taalas which should be
in Tistra Jaati or Chatastra Jaati.

Practical knowledge of other dancing styles of South India like
Kuchipudi or Mohini Attam.

Folk dances of South India like Janeri or Onam.
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SYLLABUS : Bharat Natyam Dance
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Demonstration of ‘Makhan Chori’ or ‘Pootna Vadha’ in Bharat
Natyam.

Converting South Indian 7aalas according to the division of
Matras into the Bols of North Indian Taals.

Ability to practically demonstrate any one of the following dance
styles:-
Manipuri or Kathak.

Knowledge of presenting some folk da,noes ‘of Central India
and North India. P& ~\\\
\\\ )

Ability to perform modern danc
Practical demonstration of Apg, Pratlang and Upangas/
Dance performance in any one of the following styles/

a. Uday Shankar dance ster c

b: Modern dance ‘sty{e ) (7‘ //f o),
Ability to perform Kardn and Anghaar along w1th\t“he11/ all types.
Practice the followmgdance parts skillfully:=

Allarippu, Jatz,sWaram Shabdam /Varnam Padam Kirtanam,
ana( S}zfokam N4 4

STAGE?ERFORMANCE

\L//

Candldm’es has to performdance prescrlbed in the syllabus on stage for
3(1 mmutes Y
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Pracheen Kala Kendra

NRITYABHASKAR FINAL
(SEVENTH YEAR)
BHARAT NATYAM DANCE
Total Marks : 500 Theory - 200

(1st Paper - 1()0 2nd Paper - 100)

,/\

Practical - 300
(Performance with Viva - ISQ,\/Stage Performance - 150)

Prescribed Taalas: Sapt Taalas along%iiﬂ\{tiheir Jaaties.

Note : The syllabi of previous year/@lass is combined with that of the
current year/class. = NI
THE(}RY . N /
1 FIRSTPAPER . N

) History of orlg\n ahd dez(/clepmentof stage hghtlng\a{nd lfs relation
with dance. Various 1mproveme/nt8vand changes m stage lightings

in anc1ent mecyeva} and modern eras. s
) Comparlson of Nmtya Natya and Nrm}z Origin of Natya.
Relatlonshlp of er‘tya Natya and Nntta with human life and

\«jvjthelr 1mp0rtance 1n Bharat. Natyam

©F

\\\

Historical background and ‘critical evaluation of Lasya and
Tandav, its different types, h/elr utility and effect on human life,
their characterlsué and their relation with Bharat Natyam.

4) a Place and \1mpact of costume in dance, relation of
c9stuin¢ /W/fth Bhava.
b: < Ch\angés which took place in Bharata Natyam in ancient,
‘medieval and modern eras and their causes.

>
C: Detailed knowledge of make-up and costumes used in
ancient, medieval and modern eras.

®) Detailed study of the origin and development of the stage in
ancient, medieval and modern ages and the necessity of the
stage.
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SYLLABUS : Bharat Natyam Dance
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Detailed study of texts related to Bharat Natyam in ancient,
medieval and modern eras. Life Profile and Contribution of
renowned Bharat Natyam artistes of these eras.

Comparative study of Indian classical dances, their origin and
characteristics.

Detailed comparative study of folk dances of India and their
importance in life.

a: Place and importance of the ofchestra in Bharata
Natyam. \ ;,;f;;\\
b Principles of orchestra.

Origin and development of th%roos place of Ghungroos in

b

dance, means to get best effect from Ghungroos. ‘ /
Detailed and critical study of Baﬂet Opera, Rasleela, etc
Knowledge of DevdaSt tradﬁon from Egypt to Ind1a }K

Detailed critical| ‘study ef the dlfferent Gharan\a/s of léharata
Natyam. \

Detailed study of an nt and hlstorlcal tradltlons n Indlan dance
in the: context 6f Bharat\Natyam dance

Abﬂ(ty to wrlte essay@ on the dlfferent Su’cﬁ ects related to art of

tdancmg _ N WV

Knowledge of Bash Avatqr o1~ Dash Gati’ propounded by
~ Nandikeshwar. AN

< §
’\ \

Knowledge of Ang}tara “their different types and their
1mportance 1n Bharat Natyam dance.

SECOND PAPER

Deﬁmtmn of dlfferent aspects of Abhinaya and the relation of
Abhmaya Wlth dance.

a: Relation of dance with painting, sculpture and other fine
arts.
b Study of the paintings and sculptures of Ajanta and

Ellora caves in relation to Indian classical dances.

Relationship of Rasa and Bhava and their impact on human
life.
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Pracheen Kala Kendra

History of famous dances of West, their characteristics and
names of their accomplished artists, their life profiles. Place of
orchestra in western dances. Importance of demonstrating
Bhaav, Taala and Laya in Western dances.

a: Detailed and critical study of different aspects of Bharat
Natyam dance style.

b Place of Rasa and Bhava in Bharatanatyam

Necessity of stage, stage llghtmg, orchestra and
costumes in Bharata Natyam NS

a Detailed study of Manlpun dance style.
AN
b: Historical background Ras, Bhava (Expression), Hand
Gestures, Costume, Make-up, Stage hghtlng etc of
Manipuri Dancestyle

Comparative study ofManlp)c(n and Bharat Natyarn dance s/t es.

a: Detailed study thlstorlcal background Qf Ras, Bhava
(Expnesslon) ﬁand Gestures, Stage hghtmg, ﬁ/lake -up,
Orche's\tra Background etc. of Kathakah/dance style.

b \\‘\,Cornpaflson of* Kathakah and Bharat Natyam dance

styles. >

" The orlgm & development and their different aspects

of modexn dance;/ ‘

Place of Rasa a Bhava in Modern Dances.

Study of lyfckgro ‘music, its necessity and importance
in modern dances

Hand gestures used in Indlan dances, their use in different dances
and the1r felation with Rasa and Bhava.

Def1n1t10n of Chaari, its different types and their importance in
different dances, their relationship with Rasa & Bhava and their
importance in Bharatanatyam dance.

Definition of Mandal, their different aspects in different dances
and its importance in dances and their relation with Rasa &
Bhava and importance in Bharata Natyam dance.

Different types of Naayak (hero) and Naayika (heroine), their
dissimilarities and importance in Bharata Natyam dance.
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SYLLABUS : Bharat Natyam Dance
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Suggestions to create a new Swara notation system.

Contribution of poet Rabindranath Tagore and Udayashankar in
modern Indian dance.

Detailed study of renaissance movement in the field of modern
dance art.

PRACTICAL
Composition of Shlokam in Raaga Asavari or Adana.

Knowledge of ornamentation in Southlndlan Kuchipudi dance
and its difference from ‘Allarippu’. i

Complete knowledge of Swara @t and Jati Swaram and their

main features. (L o
Detailed knowledge of Karan and Anghaar. < N
Demonstration of some part })f Kuchrpudr dance. - /

Performing dancqwrth some, devotronal sOngs wmposed)z§ poet
Jayadev. RNy, > WY A\
Performing: ef Bhar/ t Natyam dance in dance composrtron of
Meera Bha]an Raq‘hzka or Sati. -

OnQ Padam w1th Krzshn?l Begm Bam G/eet

Praetrbal knowledgé\of all the hand gestures used in Bharata
Natayam dance and Lasya and Tandav

J‘*Demonstratlng wrth perfectr()n different parts of Abhinaya.

Practical demonstra‘glon of the different types of Naayak (hero)
and the Naayzka%hermne)

Expertise in presentmg ‘different Rasas and Bhaavs.

Ab111ty to perform any one of the following dance styles:-

Kathakah or Manrpurl

Ability to perform five types of folk dances of different states.
STAGE PERFORMANCE

The candidate will have to perform a dance on stage for 45 minutes
showcasing the chronological sequence of performance including all the
important aspects of the Bharatnatyam dance style.
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