Pracheen Kala Kendra

SANGEET VISHARAD PART-1
(4THYEAR)

INSTRUMENTALMUSIC

M.M.: 200 Theory 100; Practical : 100

Prescribed Raaga - Hindol, Vibhas, Chhayanaty,\l\)arbari Kanhada,
Puriya, Bahar, Shankara, Maru Bihag'\\;ziﬁd Sohini, Todi,
Jayjaywanti, Kamod and Deshkaar. =

Prescribed Taalas - Gujjhampa, Panchgz};iﬁdwari, Mutt Taal, Aada-
Chautaal, Jhumra and Jatt. N

Note: The syllabi of previous year/class is combined with th;rt of the

current year/class. O = /
THEOR”;‘; (s O /
‘ \\ 5 L /‘ ~_\
(1) Study of the folIowmg/techmcal terms of mu51c \ Dy

Raag Lakshm% Raagar}ap,‘ Rﬂpakalap Alpatva Bahutva,
Nyas, Upnyas meas Laag, Daat Gztkm ‘Deshi Sangeet,
Margl San eez‘ Kasbz Atai, Swasthaan Niyam, Vidari,
Chhoot Meéthod of: Aalaap, Taan and its types, Jaati Gaayan
;\(smglng) Gaayakz, Naayakz Aksthfzka and Geet.

2 (a) Complete hlstory of/ Shmtt division (ancient, middle and

)~ modern times). A

(b) Determlnatle/ of Andolan Sankhya and their intensity

(Teevrta) w1t/h_th§t \help of Shadaj-Pancham Bhava.

3) Comparison o“fpge“s/\cribed Raagas alongwith demonstration of
szrbhaav & Tirobhaav.

4) Hlstory and laymg styles of different Schools (Gharanas) of

Sitar and that of other instruments alongwith their specific
features.

®) Detailed knowledge of Bhatkhade and Vishnu Digambar Swara
notation system, their challenges & demerits and your suggestions
for improvement.

\\\
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SYLLABUS : Instrumental Music

(6)
(7
®)

€
(10)

(11)

(D

2

3)
4
©)

(6)

Practice of writing Gat, Toda and Jhaala in Bhatkhande and

Vishnu Digambar notation systems.

Gat and its types, method of making the playing style more

impressive, principles of stage performance.

Essay:- (a) Music and Literature (b) Folk music. (c) Suggestions

for popularizing Indian music.

Ability to compose new Gats and write their Swara notation.

Description of different Gharanas of Tantra playlng along with

their salient features.

Life Profile and Contribution in: t\k& ﬁeld of music -

Ustad Hafiz Ali Khan, Sabir Khan and Inaayat Khan.
PRACTICAL &L

Practice of playing \Razakkanl Ga} with complete pla/yég

elements (Aalaap\& J 0oc 15 rnandatory) in'the fodlowmg Baagas

Prescribed Raaéa - Hindol \Klbhas Chhayanat “Darbari
Kanhada, Purzya, ahm’ Shanrkara Mam Bthag and Sohini,
Todi, Jay]ang amod and Deshkaar, ,

Abg;zy to playi lmpresswely <f/\
Razcﬁcham Gat, Acﬂaap, JodAalaap Jhala Tihayeedaar
\" Todas in all the ahove men“uoned prescrlbed Raagas.

/"""""Maseetkhanz Gat 1n any ‘of the four prescribed raagas is

mandatory. \, P

Knowledge of dlf}icult Swaras and ability to write them in Swara
notations. '

Ability toﬂe\manstrate difficult rhythms patterns (Layakaries)
on the 1nstrume/nt

Ability to p}ay Swaras with Meend or Soot Ghaseet, Zamzama,
Gamak in an impressive way.

Practice of playing Gat, in prescribed raagas, in any one of the
following Taals:

Rupak, Dhamaar and Ektaal.
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Pracheen Kala Kendra

One Thumri or one tune (Dhun) in any of the following Raagas-
Peelu, Bhairavi and Khamaaj.

Ability to demonstrate similarities — dissimilarities, Alpatva-
Bhahutva and Avirbhaav-Tirobhaav in prescribed Raagas.

Ability to identify Raaga on listening to Aalaap.

(a) Practice of reciting the Thekas of Taalas prescribed in the
syllabi of previous years in Thaah (Ekg‘my Dugun, Tigun,
Chaugun and Aardh layas along w1th>‘Taalz and Khaali on
hand. >

(b) Practice of reciting the Thekas of Taalas — Gujjhampa,
Pancham Sawari, Mutt Taql Aada Chautaal, Jhumra and
Jatt. w
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SYLLABUS : Instrumental Music

SANGEET VISHARAD FINAL
STHYEAR

INSTRUMENTALMUSIC

Total Marks : 400 Theory - 200 (1% Paper - 100, 2" Paper - 100)
Practical - 200 (Performance with Viva - 125,
Stagé\Presentation 75)

Prescribed Raagas:- Shree, Basant, Parab ‘Pooria- Dhanashree,
Mian-Malhaar, Suddh-Kalyan, ]\{aalgun]l Lalit, Deshi,
Ramkali, Raageshree, Gaudh-S@qrang Gaudh Malhaar and

Jaunpuri, Kaafi, Tilang, Dqsh 5
Prescribed Taalas:- Ektaal, Jhaptaal Dhamaar ancYAadhq
Chautaal Q¥ ,_. ;
Note : The syllabi of pr?vmu?s year/class 1sc0mb1ned Wlth thz&df the
current year/class > N o\ \/ >
THﬁORYQAPER—

1 Deﬁlgﬂmns;f Havzrbhaav\ Tlrobhaav Kglawant Vageykaar,
Dhrupad ki {/’aanl Swasthaan myam Naayak, Gaayak,
Vaanz Major. Tone Chord Harmony, Melody, Gram &
Moorchhna .

(2) (a) Knowledge of d}fferent types of Gamaks

) (b) Different types of Indlan instruments (7att, Avnadh, Ghan
& Sushir).

3) Knowledg@ of szadh and Anibadh Gaan, Prabandh, Vastu,
Roopak; Dh\aatu & Maatu

4 Ancient and modern Aalaap singing, Aalaaps of Swasthaan
Niyam, Raagalaap,Alpatav Creating 72 Thaats, Minor & Semi
Tone, northern & southern swaras and differentiation of Raagas.

&) Northern & Southern 7aala notation system, Gram,
Moorchhna, Vaani, Pandit.
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Ancient, Medieval & Modern music epics, vocal and instrumental
traditions, Raag-Ragini methodology, Thaat Raaga tradition.

Staff notation and other prevalent Swara notation methodologies.
Krantan, Jamjama, Laag-Daat, Lad-Goothaav, Murki &
Kampan (Vibration).

Basic or elementary Swar, Saptak, Chatur, Pandit or

Manjarikaar and western music methdologles according to
Sriniwas. S\

Establishing Shruti in Ancient, I\/Ledle\?al & Modern period,
Saarna-Chatushtayee & 1mp0rtance of Shruti in the opinion
of Ancient, Medieval & Modern scholars.

History of Raaga d1V1s1on 1ts\1rnportance and inter- comparlson

of different Raagas. '+ -
History of the Gharanas 017 Sztar and thelr playlng styya&
salient features of that ofothef instruments. \/ \

Knowledge of Sahayﬂ@naad (chphrnentary SQund) dlatomc
scale, Pythagor\ean sca}e Equézlly ternpered scale“ etc.

Slgmﬁcance am@cmical analy51s of fusing Harmonium.
Raagas of/Hmdustam and Carnatic music, Comparative

) des(:rlptlon of quras and Taafs
(16)~ \L‘\\;’Brlef History of the Gha}/ nas of strmg instrument playing and
5, knowledge of salient femﬁej of their playing style.

THEQRY (PAPER-II)
Description of all the Raagas prescribed in the previous years
& current year along with ability to write Avirbhaav-Tirobhaav,
Alpatva-Bbhutava Similarities — Dissimilarities of all the said
Raagas.

Practice of writing Maseetkhani Gat, Rajakhani Gat, Tora
& Jhala in Swara notations.

Ability to identify, the Raaga and Taala from written Swara
combinations.

Ability to write in notation the Gats of syllabus in Taalas and
Layakaries.
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SYLLABUS : Instrumental Music
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Practice of writing the Thekas of Taals, prescribed in the
syllabus, in different layakaries.

Ability to write Gats in staff notation.

Principles of orchestra (Vrindvaadan) and some compositions
apt to be played in an orchestra.

Movement for different bols by using Mizraab.

Main principles of Indian music methodologles and their utility.
History of different Gharanas of your: 1nst1rurnent

Simple knowledge of western 1nstruQents

Essays:- (a) Relation of pracﬁqal and theoretical music.
(b) Indian musical instruments. (¢) Music epic (d) Chal)enges

of modern musicians. () Contnbut1on of the music 1nstrtut)0n n
upliftment of music. \ij}” & : N
NOTE: Ability to write és»s“ayA n any Subj ect related to'1 usic
apart from those‘n}entloned above - > >

Life Profile- and Com‘rﬂ)utlon ‘1nthe field of mus\lc -

Ustad Allaudln Khan/ Yadu Bhatt Tansen Maseet Khan & Raza
Khan 2 ~ v

Detalled and \comparatwe knowledge of all the Raagas

//f:iz,;'—‘:prescrlbed in the syllabt of p}‘evmus years.

Practice of playing Rdzakh?wyl Gat along with complete playing
elements in the piescmbed Raagas

Prescribed ; Raagas < Shree, Basant, Paraj, Pooria-
Dhanash(ee ‘Mian-Malhaar, Suddh-Kalyan, Maalgunji,
Lalit, Deshz; Ramkali, Raageshree, Gaudh-Saarang, Gaudh
Malhaar and Jaunpuri

Knowledge of Maseetkhani Gat in any five of the prescribed
Raagas is mandatory.

Ability to create different types of Gats in different Raagas
and Taalas except Maseetkhani and Razakhani Gats.
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Pracheen Kala Kendra

®) Ability to Make Swara notations of Swaras sung in Aakaar
and difficult Gats.

(6) Ability to demonstrate free playing style, impressive playing style
and your own improvisations and different Baaz.

@) Competence of playing 12 swaras in Thumri playing tradition.

() One Gat in Raagmala

©) Practice of playing Gats in the prescrlbed Raagas in the
following Taals: ) NS

Ektaal, Jhaptaal, Dhamaar and Aadha Chautaal

(10)  Ability to play one Thumri or one< Tune (Dhun) in any one the
following Raagas: (L ~

/

Kaafi, Tilang, Desh o = N
(11)  Ability to demonstrate sim / i
ha

'mas dissimilarities, Alpaw
Bahutava, szrbhaav\Tzro aav in the prescylbed Raa as.

(1
(12)  (a) Practice of: recmng II the Taalas of prewouS/years in

different Zayzb%quey .

(b) Practlce 0 recmng th \’Thekas of Shzkhar Lakshmi,
Fzrodas( and ancham Swarz Taala,)

SN STAGEPERFORMANCE

The stud;‘nt is expected Iapresent/a stage performance of minimum 35

min. in an impressive. (}vay i cludlng one Maseetkhani and one

Razakhani Gat or different Gat. of vocal (Gaayaki) traditions and
lay m{

playing of one Thumri a one tune (Dhun) is also mandatory.
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