Pracheen Kala Kendra

NRITYA VISHARAD PART-I
(FOURTHYEAR)

BHARAT NATYAM DANCE

Total Marks : 200 Theory - 100; Practical -100

Prescribed Tualas: All the Taals of previous years..

Note : The syllabi of previous year/class is cqmbmed with that of the
current year/class. L

THEORY

) History of Indian dances fro‘rh—raﬁcient period to medieval era.
i ¥
2) Utility of Taalas in mus1e and dance /

3) Knowledge of Navms\‘a / g)f (s
4 Impact of Westerh éulturfe on South Indian musuz and dénce

&) Knowledge of \the deéeiepment of Bharat Natyarn and other
South Indian dance styles

(6) Naayak (HeroX a;nd Naayzkd (Herome) in Indlan dance.
@) Stories of S%zva (Tandav) dance "
(8) \(”,\DCSCrlptIOI’l of Abhmaya End its four f)arts

) /E\:‘;’,,,Ablllty to notate/the Taala and Bols learnt according to South
<) Indian Taal notat10n§yst

(1?3) Brief notes on th@/é)liowmg Natya (theatrical) traditions:
Nautanki, Bhaval Tamasha, Yakshagana, Yatra.
PRACTICAL

@)) Varnam set to ghatustra Jaati Triput Taala Or Chatustra Jaati
Roopak Tagla

(CONY
(<&

2) Folk dances of any three states.

3) Shlokam set to Raag Asavari Or Raag Hans Dhwani in Tistra
Jaati Triput Taala.

4) One Padam each in Lasya and Tandava Jaati.
®) Devi-Devta (Gods-Goddesses) Hastas, Jaati Hastas etc.
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SYLLABUS : Bharat Natyam Dance

(6) Practical knowledge of Kirtanam or Padam.
7 Knowledge of Padam or Ashtapadi composed by Jaydev.

(8) Ability to recite the Taala and the Bols learned according to
South Indian 7aala notation system.

9 Ability to sing Shlokas of various Gods and Goddesses e.g.
Shri Vishnu and Lakshmi, Shri Ganesh, Maa Saraswati,
Shiva stuti set to different Raagas like Raag Bhopali, Hans
Dhwani, Raaga Saraswati etc. -
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Pracheen Kala Kendra

NRITYA VISHARAD FINAL
(FIFTH YEAR)

BHARAT NATYAM DANCE

Total Marks : 400 Theory - 200 (1% Paper - 100, 2" Paper - 100)
Practical - 200 (Performance with Viva - 125,
Stage Presentation - 7 5)

Prescribed Taalas: Sapt Taalas along Wrth therr Jaaties.

Note : The syllabi of previous year/clasgrs combined with that of the

current year/class. ( -
THEORY &
FIRST 1;APER V4
) Comparison of claSsrcal arfd folk dances @ \ //
2) Comparatwe §tudy of Hmdnstam and South Indré(n (@arnattk:)
Taalas. = &> | L /f,\fv \ v
3) Development (ﬁ Indlan dances from anc1ent to- modern periods.
“4) Llfe Profile” and Contr1butron of WOrld famous Indian dance
art1sts % - \\\, 4 = Y

(5) Knowledge of| “e})stume/s/\and make -up of Bharat Natyam,
A —Kathakali, Manipuri, Od&s‘nl{uchlpudl Mohni Attam, Kathak
\\\*\' dance styles. >
(6) Knowledge of co‘mposrng group and ballet dances.

7 Study of techmcal terms of Bharat Natyam dance style.

(8) Study of fmlr major styles of Indian dances.

) Knowledge of Odissi, Mohini Attam and Kuchipudi dance.

(10) Comparat1vé study of Abhinaya Darpan and Bharat Krit Natya
Shastra.

(11)  Detailed study of different stories related to Raas Leelas and
Lord Krishna.

(12)  Renaissance in Indian dances.
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SYLLABUS : Bharat Natyam Dance
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2—Study of Dashavatars.” &
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(11)
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(13)
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Knowledge of other dances like Bhagwat Mela, Yakshagaan,
Chhau etc.

Knowledge of the origin of ballet dance its development and
characteristics.

SECOND PAPER

Study of Dakshin 7aala notation system and description of Guru,
Laghu, Drut and Anudrut along with the use of Hindustani
Taala. \¢

Knowledge of 23 single hand gestures (Akamyukt Hast Mudras)
and their use in dance. N\

Detailed study of ancient hand ges\\ res.
Knowledge of the hrstory of ‘Indlan stage decoration /ﬁghtlng
and make-up etc. AYa .

Knowledge of drfferent charactensttcs of Lasya and Tandava
in the context of| Bharat&xNa\tyam o AV

Knowledge of the fOJ/lQW]/’ TN
Nritya Naatlka Opere( Ba]‘let

Survey of drﬁ/ rent 1nstruments used m Bharat Natyam from
tlm\efo time.

5 Study of dlfferent anment texts related to Bharat Natyam dance.

Ability to compose. new dénces on new subjects.
Ability to write Essa N

Life profile arid contrrbutron of modern dance artists like Dhanjay,
Mrinalini S\ara]ghgr E Krishna Iyer, Ram Gopal etc.

Detaile/dtkhr)\;w/ledge of Varnam and its types.
N PRACTICAL

One Jati Swaram set to Roopak Taala of Khand Jaati and
Raaga Basant.

Tillana — set to Triput Taala of Chatastra Jaati Or Roopak
Taala of Chatustra Jaati.

One Padam of Tandav Ang and Naayak and Naayika Bhava.
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Pracheen Kala Kendra

South Indian dance which is presented on the occasion of a
special festival.

Practical knowledge of five Indian folk dances.
Practical knowledge of the Jaati of Tillana and Varnam.

Practical knowledge of Shlokam, Dashaavatara and
Navagraha Hastkas.

Practice of recitation.

STAGE PERFORMANCE\ ‘4

The candidate will have to give an excellent: pcrformance for 45 minutes.

>
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