Pracheen Kala Kendra

PRARAMBHIK PART-1

ODISSI DANCE

Total Marks : 100 Theory - 25; Practical -75
Prescribed Taalas: Taala Ektaali on hands.

Note: Theory exam will be Oral for this level. - )
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THEORY (ORAL) \
Definition - Taali, Khaali, Aava?l‘an
General knowledge of the or1g1n of Odissi dance. ’ //
Simple knowledge of smgie handed hand gestures (ASCtij
Hast Mudras). - }lﬁ \/ . &

o

Simple knowledge ef t} jﬁTaalas used in OdlSSl d}mce v/
Brief knowledge aboutt e subject of Laya and Zaala
Knowledge of/‘rtbhang and Chouka and thelr importance.

o

? Simple knowledg“e of footmevement

@

Odissi dance w1‘dypnm§y\rhythm Ektaali. Movement of feet
and body.

Practical knowledge of the following:-

1) GKeva Sanchalan (Neck movement).
(i) Shzrobgda Sanchalan (Head movement).
(iii) Drmhn Sanchalan (Eye movement).

Practical knowledge of elementary body stretching and flexing
exercises.

Ability to demonstrate the beats of Taala Ektaali on hands.
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SYLLABUS : Odissi Dance

PRARAMBHIK PART-II

ODISSI DANCE

Total Marks : 100 Theory - 25; Practical -75

Prescribed Taalas: Elementary Taalas used in Od1s51 dance, Ektaali

and Roopak Taalas

Note : The syllabus of previous year/class i is comblned with that of the
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current year/class.

THEORY (ORz\L)
Definition - Lasya and Tuiiava. // S
Knowledge of Roopak and Ekfaalz \ /
Knowledge of Devdasz da,HCef 5 A~ //

Knowledge of six Angas ancl SlX Pratzangas L
Knowledge: Qf Taalﬁ/ and Laya a\nd their utﬂlty 1n  dance.

Brief knowledge Of the orlgm\of Indian dances.

anwledge of Indlan dances in genera} andO(ysm dance in particular.
Kn@Wledge of s1ngf&handed hand gestures (Asamyukt Hast
PRA;CTJCAL

Practice of neck an&\head\ movements.

Practice & knowledge of single handed hand gestures (Asamyukt
Hast Mudras)

Practice ofEkPaad (one foot position) and its utility in Odissi dance.
Demonstrat;on of elementary 7aalas used in Odissi dance.
Practice of ’Mangala Charan dance.

Practice of foot movements of Chouka and Tribhang in Ekgun,
Dugun and Chaugun Laya (speeds).

Practice of demonstrating Ektaali and Roopak Taalas in Ekgun,
Dugun and Chaugun Layakaires with Taali & Khaali on hands.

Practice of recitation (Padhant).
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Pracheen Kala Kendra

NRITYA BHUSHAN PART-1
(FIRST YEAR)

ODISSI DANCE

Total Marks : 150 Theory - 50; Practical -100
Prescribed Taalas: Jhamp, Triput and Ektaal, Ektaali and Roopak

Note :
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Taala, Taals prescribed in previous year syﬂabl

The syllabi of previous year/class i is corn“olned with that of the
current year/class. \f—; N

THEORY
Definition:- Taal, Laya Maira Batu or Sthayee, C}/auk anq
Bhoomi : O
Brief history of tl}e orlgln @f/Odass1 dance e N2

Shirobhedas (Head m ) ‘ments) and Drzshtxbhedcg (Eye
movements)- \ , > (

Practice of T he ny Taala Jhampa Trzput \Vand Ektaal.
Basic kﬁow}edge of Bharat Nalya Shastra

Knowledge of Devadasz and Gat‘tpua dances

ﬁlformatlon about Tandamind Lasya

Knowledge about ert/a.\ertya ‘and Natya.

Knowledge of s/ Angas six Pratiangas along with their
Upangas.

Knowledge of Jagannath religion and Mahari tradition.

Basic knéwledge ‘about Abhinaya Darpan and Abhinaya
Chandnka

o PRACTICAL
Bhoomi Pranam, Mangala Charan and Batu dance.
Pad Sanchalan (Foot movements), Jhamp, Triput and Ektaal.

Elementary Mudra (Hand gestures), Chaari (Foot positions)
and Bhramri (Spins)
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SYLLABUS : Odissi Dance
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Knowledge of sections (Khand) of a Taala.

Practical knowledge of eight types of Shirobhedas (Head
movements) along with their uses.

Practice of demonstrating four types of Neck movements
(Greeva Sanchalan) along with their uses.

Practical practice of Nayan Bhaavas (Eye movements) along
with their uses.

Practical knowledge of Sambhang, Abhang, Tribhang and
Atibhang. N\

Practical knowledge of presentingafkéun Dugun and Chaugun
Laya of all the Taalas used in Odissi dance spemally Ektaalz

and Roopak Taala. ‘ r'

Practice of reciting (Padhant),fft’;
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Pracheen Kala Kendra

NRITYA BHUSHAN PART-II
(SECOND YEAR)

ODISSI DANCE

Note :

(D

Total Marks : 150 Theory - 50; Practical -100
Prescribed Taalas: Triput, Khemta along with those of previous year
syllabi. O
The syllabi of previous year/class 1§c0mb1ned with that of the
current year/class. \\'\:;ﬁ
THEORY 3
i ¥
Definition of the followmg = s /
(a) Aangik, Vaachzk\Ahaa/ya S’aatwk N /

2
3)
“)
©FS
©
(7

®)

®

M

(b) Sambhanga Abhcyzga Trlbhanga and Att()jqang/

Knawledge/of Lasya and Tandav -
Dissmnlarmes betwe:en erlya, Nrtlta/and Natya.

Abhmaya (Actlrrg) and its types

Laya, Matra, Taali J(W Sum, Ekgun, Duguna, Chougun

Knowledge of writi ng all the Taalas prescribed in the syllabus
in Taala notation >

Knowledge of 10 Asamyukt (single handed) and 5 Samyukt
(double\handgc/l) hand gestures (Mudras).

General kﬁpwledge of Abhinaya Chandrika and Abhinaya
Darpan.

PRACTICAL
Taals:- Triput and Khemta Taala.

Practice of reciting any one Tukra in Ekgun and Dugun Laya
demonstrating Taali & Khaali on hand.
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SYLLABUS : Odissi Dance

(M
2
3)
“)
)
(6)

(7

Paad Bhedas (Dhanu, Kumbh, Maha and Ek Paad and its
use in dance)

Batu dance, Abhinaya (Acting) on one composition of Kavi
Jayadeva and Banmali.

Folk dances of Orissa state.

Ability to demonstrate Paad Bhedas based on Abhinay
Chandrika, such as Sampaad, Kumbhpaad Samyukt
Dhanupaad and Mahapaad.

Practical knowledge of double handed hﬁnd gestures (Samyukt
Hast Mudra). AN\

Traditional feet (Paramprlk Pa — Amarita, Nupur, Parsa
and Rekhapaad etc. and Sum, Agrataal Sanchaari, Ahchzta
Kunchit Sucthaad and Ihelr uses accordlng to Nat}c)
Shashtra. 2) - X
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Pracheen Kala Kendra

NRITYA BHUSHAN FINAL
(THIRD YEAR)

ODISSI DANCE

Total Marks : 150 Theory - 50; Practical -100
Prescribed Taalas: Jhampa, Jaati, Aaditaal, Kuduktaal, Triputa,

Note :
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Matha, Jhampa, Arsa and Carnatic Taals*éﬂongwnh those of
prevous year syllabi. ke

The syllabi of previous year/ clagms Eombmed with that of the
current year/class. N

THEORY
Definition:- Arsa, Maan\j /Gadl “Mahaari, Gotipua. /

Definition of Guru,\ iﬂghu ”Dmt and Anudrut a/nd thelr %{alled
description. N r’f’i

Knowledge of\SOLfthem Sapﬁ Jbala (Dhr';, ',—{Math Rupaka,
Jhamp, Triputgy Atath Ek Taal) and prac‘uc;: -of writing them
in Chatustrg Jaaft AN <

=

N Brlef history of OdlSSl dance arrd sugg;estlons for its progress.

5\ rief descrlptlomof Indmn class1ca1 dances.

~ Life Profile and Contributi n of famous dancers of Odissa dance

style and their cor@rlbutlon in the field of dance.
Knowledge of OdlSSl Taala

Costurne 0{0d15s1 dance

Life proﬁl\ cof poet Surya and Upendra Bhaj.

NS
Meaning of Abhinaya (acting) and its place of Abhinaya in
dance (especially in Odissi dance).

Knowledge of the various types of acting, for example, Aangik,
Vaachik, Ahaarya, Saatvik.

Ability to write essays on Bharatnatyam and Kathak dance.
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SYLLABUS : Odissi Dance
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PRACTICAL
Practice of Pallavi dance in Basant and Kalyaan Raagas.

Practice of dance and acting (4bhinaya) through Gopal Krishna
and Banamali poetry.

Some sections of Triputa, Matha, Jhampa and Arsa.

Practical knowledge of Batu, Pallavi and Moksha dance and
Manglacharan.

Two folk dances of Odisha State. \

Practical knowledge of the follovﬁng Bhangimas (postures) and

their use in dance:- \ ‘L / >

Aasan, Mardal Ankuchan, Nikuchank, Shivakara, mamar
Mandal, Utpalvan \Shuka/Chaﬂchu Uttolika, Nlbeg
Potala, Biraja, 4srlta Darpzm and Parsa Mardala /

Practical knowledge of hand g@stures of Natya Shastra and

Practlehl knowledge of the followm

(a}?\l%zlya Hasta >§bhmaya Darpan '/
(b) Gati Bhangl Abhlnay.'i Darpan

45’—?4"\"(0) Bhramari - Natya Shagtra -

(d) Sthanka — Abhinaya Daj;pan
(e) Katikormq,,-j}latjl\a\Shastra.
Knowled%e ofCarnatlc Taals.
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