Pracheen Kala Kendra

PRARAMBHIK PART-I
INSTRUMENTAL
MUSIC

Total Marks : 100 Theory - 25; Practical -75

Sitar, Sarod, Israaj, Sarangi, Violin, Veena and\;(iﬁuitar
Prescribed Raagas — Bilawal, Yaman, Bhup. =Y
Prescribed Tualas — Dadra and Tritaal.

Note: Theory exam will be Oral for thls\Tevel

{ >

THEORY 4
(1) Definitions:- Sangeet Swgr Saptak Aarohz Avrohz S/
Taali, Khaali. ‘\ o r - \//

) Introduction of Shuda% and Vlk}"lt Swaras ‘\/ o~

3) Simple and bas\c knowledge{ y@ur 1nstmment %

4) Basic knowledge of the Raagas prescrlbed in your syllabus.
R PRACTICAL

(1) Five casy Alankaars 1BN\NY%

4

@ 1;;\\; Practice of playlf{g Aarohp and Avrohz of'the Raagas prescribed
) in your syllabus in Vila it and Dugun Layakari.

(5\ Practice of playu/ ‘Gat in the following Raagas in Madhya
Laya, one w1th Tora an;l one without 7ora.

Bilawal, Yaman Bhupalt

4 Complete}ltroductlon of Taala Dadra and Tritaal and practice
of recmng their Thekas with Taali and Khaali on hand.
NS
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SYLLABUS : Instrumental Music

PRARAMBHIK PART-1I
INSTRUMENTAL
MUSIC

Total Marks : 100 Theory - 25; Practical -75

Prescribed Raagas — Kafi, Khamaaj, Bhairav ' -

Prescribed Taalas — Keharwa and Dadra N

Note:

(M

2
3)
“)

(1)

3)

“)

The syllabus of previous years 1s n‘&rnbmed with that of the
current year. N

[ l, 5 A
THEORY ~+~ORAL S
Definitions:- Sthai, Antmr Sanchaari Bhog, Vaadi, Saﬁd\v\’cfza/’f?

Taal, Matra, Gat, 7?)i<a Ac{Varm A &
, y /

le Of th mam tradmons of musu;

Simple knowledg
Simple knowledge of the Raagq& prescnbed in y(yur syllabus
Life Proﬁle and Centrlbuuon Df V1shnu Narayan Bhatkhande.

\

\va/\ DL\ v
Pracnce of play1ng>lar0h qnd Avroh/wnh five Alankaars in
\ihe prescribed Raagas m Vlambhlt and Dugun Layakaries.

~ Practice of playmg liols Lke Da Ra Da Ra, Da Ra Da
Practice of playing th Gat with two Toras in prescribed Raagas.
Kafi, Khamaaj, Bhazmv

Complete\mtroducnon of Taala Keharwa and Dadra and
practice of 1 rec1t1ng the Thekas with Taali Khaali on hand of
the said Taals
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Pracheen Kala Kendra

SANGEET BHUSHAN PART-I
(ISTYEAR)

INSTRUMENTALMUSIC

M.M.: 150 Theory 50, Practical 100

Prescribed Raagas — Bilawal, Yaman, Kaafi, Bhalrav Bheempalasi,
Bhupali & Vihaag 5

Prescribed Taalas - Dadra, Keharwa, Ti rltaal Jhaptaal & Ektaal.
Note: The syllabi of previous year/class 1§ combmed with that of the

current year/class. \\
THEORY
) Knowledge of followmgtechnlcal terms of music:- << 7 s
Sangeet, Dhwani, Shwutl /Vaad Swara (Vlkrzt & S /

and Chal & Aqhaf) Saptak (Mandra Mcidhyam/ aar),
Thaat, Raagck(three Jaaas of Raag), Sthayee A/LZI"O%I Avrohi
and Sanchari, Mlankaa}; Vaadz, Samvaadz Anuwadl Aaroh,
Avroh, Varjzt war, Mukhyang, Tora, Bol 'Gat, Aakarsh
Prahaar. (Sulat) Upkarsh Prahaar ( Ulat) Laya and its types
(Vzlmbhzt fadhya & Drut), Strmg of Baaz, String of Jod,
;\Matra Taal, Vlbhag, Sam Khaalz Theka Aavartan, Thaah
5\ & Dugun. {’/ 7 / ;

(2) Knowledge of main Wvo adltlons of Indian music.
(3) Description of R/ yakhani and Maseetkhani Gat.
“4) Knowledge of yéi;r\owr\f‘instrument with description and names

of its different parts.
&) Knowledg}of ‘Bhatkhande Swara notation system.

(6) Practice bf Wr1t1ng the Thekas of prescribed Taalas of your
syllabus in Thaah and Dugun layakaries.

@) Knowledge of the Swara notation systems of Pt. Vishnu
Digamber Paluskar and Pt. Vishnu Narayan Bhatkhande.

PRACTICAL

) Knowledge of correct way of placing fingers on your instrument
and playing simple Alankaars.
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SYLLABUS : Instrumental Music

2
3
“

)
(6)

()

Practice of playing 10 Alankaar in Thaah and Dugun Laya on
your instrument.

Practice of playing Da, D, Dir, Drad, Dara etc. (on Sitar and
Sarod instruments)

Practice of playing Maseetkhani, Rajakhani Gat with Toras
in the prescribed Raagas.

Prescribed Raagas — Bilawal, Yaman Kaafz Bhairav,
Bheempalasi, Bhupali & Vihaag

Ability to identify Raaga on hstenmg SWara Vistaar.

Practice of reciting the Thekas. f\lowmg Taalas in Thaah
and Dugun Laya with Taali and haali on hands.

Dadra, Keharwa, Trltaal J%aptaal & Ektaal. //
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Pracheen Kala Kendra

SANGEET BHUSHAN PART-II
(2ND YEAR)

INSTRUMENTALMUSIC

M.M.: 150 Theory 50, Practical 100

Prescribed Raagas — Bhairavi, Aasawari, Khamaaj, Desh,
Vrindavani Sarang, Malkauns, Durga, Jaunpurl & Hameer.

Prescribed Taalas - Chaar Taal, Soolfank Rupak Teevra.
Note: The syllabi of previous year/class is combmed with that of the

current year/class. ‘\\'\fﬁ"' \

THEORY />

) Knowledge of technical terms of music — Raaga and 1ts thre
Jaatis, Aahat and Anahat Na d three salient features of Naad,
Purv Raaga arpd U?taf Raag, Aashrya/Raag, Vaadz
Samvaadi, Vzvaadz Svyar Anuvaadl Swar, VakI”Q/SWﬂI" Greh,
Ansh, Nyaas Gampfk /alap Taan, Soot Ghaseet Ghatka,
Murki, Baaz, Jhala, Jamjama Janak Thaat Kampan
(Vlbra:u(m) Weﬂdh = &

) KnaWiedge of the dlfferences between thé following:
\:\(a) Taan — Aalaap ﬁb) Maseetkhanl Gat — Rajakhani Gat
\(¢) Laya — Taa@a (d) I(aaga = Thaat (e) Soot — Ghaseet
&) () Khatka — Murki (2) feendh — Kan (h) Shruti — Swar
(35\ (a) Short history Q’f/ your instrument
(b) Knowledge of tunmg of your instrument and tradition of
changing 7 haat in)Sitar

4 Detailed- &scrlptlon of singing styles — Dhrupad, Dhamaar,
Khayaal>\\Lak§han Geet, Sargam Geet and knowledge of
Maseetkhani, Rajakhani or Amirkhani Gats in playing
traditions (Shaily).

5) Knowledge of different parts of instrument and its strings,
knowledge of Chal and Achal Thaats.

(6) Life Profile and Contribution of Amir Khusro, Pt. Bhatkande
and Pt. Vishnu Digamber Paluskar.
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SYLLABUS : Instrumental Music

(7
®)

(M

2

3)

4
©)

_Chaar Taal, SOOZfM Ruqu Teevra

Practice of writing Gats in Swara notation systems of Pt. Vishnu
Narayan Bhatkhande and Pt. Vishnu Digamber Paluskar.

Practice of writing the Bols of Theka in Thaah, Dugun and

Chaugun layakaries of Taalas prescribed in first and second
year.

PRACTICAL

Practice of playing Aaroh, Avroh, and eight4lankaars in Thaah,
Dugun & Chaugun Layakaries of PreSCrlbed Raagas of
current year.

Practice of playing Rajakhani. Q&t}n the following Raagas
(alongwith simple Aalaap, Toda Jhala).

Prescribed Raagas — Bhalmw Aasawari, Khamaaj; De,vh
Vrindavani Sarang, Malkauns Durga Jaunpuri & Hamee

Ability to play Maseelkhan/ Gat 1n any two of the presgsi ed
Raagas of current year A\ =

Ability to 1dent1fy Rgaga Whﬂe\hgtemng Swam Vstaar

Ability to recite” the’ bols' of Theka in- Thaah Dugun &
Chaugun Layakcmes W1th Taali and Khaalz on hands of the
folkawmg Taals.

-23-



Pracheen Kala Kendra

SANGEET BHUSHAN FINAL
(3RD YEAR)

INSTRUMENTALMUSIC

M.M.: 150 Theory 50; Practical : 100

Prescribed Raagas — Purvi, Peelu, Tilang, Kalingda, Tilak Kamod,
Kedar, Deshkaar, Hameer, Marva, Bageshwarl Todi and

Multani.

Prescribed Taalas — Dhamaar, Aada Clwutaal, Jhumra, Tilwara,
Deepchandi, Ektaal. \

Note: The syllabi of previous year/@lass is combined with that of the
current year/class. % <j/i’/ N

(1) The knowledge of Qrﬁatlorr of 72 T haats (Mel) of Vyank/aﬁnukh
and origin of 484 Raagas from one Thaat. AN\

2) Special knovv}edge W1th referenc:e to the followmg subjects:-

Sandhi Praka}h Raag Chhayalag, Sankeern and Parmel
Parveskak Baag, “Gamak and its types, Taan and its different
types‘ 3 categorles “of Swara - and t1me based Raagas, Tarav,
\\iiJOd 'Anulom & thom A (C
3 }[;jf,,\Merlts and demcflts ofa StrIng mStrumentahst (Tantrakaar).
(4\1 History of your 1(1115/tmmen nd knowledge of its different parts.
&) Different methods of tumng the instrument.
(6) Nibadh and Anlbadh singing — Division of 22 Shruties in Swaras

(according to. modern and ancient beliefs), different types of
Indian dnstr ments (Tatt, Avnadh, Ghan and Sushir).

@) Descrlptlon of Maseetkhani and Rajakhani Gat.

(®) Knowledge of Vishnu Digamber and Bhatkhande Swara notation
systems and their comparative critical analysis.

) Comparative knowledge of prescribed Raagas.

(10)  Practice of writing the Bols of the Thekas in Thaah, Dugun,
Chaugun & Aad Layakaries of Taalas prescribed in your
syllabus.
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SYLLABUS : Instrumental Music

(11)
(12)

(13)

(D

2
3)
“)

©)
(6)

(<

®)

\ ,;practlcally by playmg the Rcmgas
fﬁ};,,,Ablhty to recite. f:he Bols'of the Nzekas of the following Taalas

History of Indian music.

Essay:- (a) Classical music and light music (b) Radio & Music
(c) Music — A Fine Art (d) Importance of music in Life.

Life Profile and Contribution in the field of music — Sharang
Dev, Swami Haridass.

PRACTICAL

Practice of playing Aalaap, Jod Aalaap; Todas and Jhaalas
with Rajakhani Gat in the followmg &aagas ‘prescribed in the
syllabus.

Prescribed Raagas — Purvi, P lu\Tllang, Kalingda, Tilak
Kamod, Kedar, Deshkaar, queer Marva, Bageshwarl Todi
and Multani. / 2,

Ability to play Maseetkham Gat,in n any three of the prescrlge«d
Raagas is mandatory N //j? .

Playing a Gat in| Emy one: of ([he followmg Taala\pres;f/ bed in
the syllabus is mangatory quwaal Jhaptaal & Rupak.

Technique of tuning, the 1nst1<ument

Abllltyto }denﬁ g aagh\on hstenmgAalaap
Ab\Iity to demons\te the slmllarltles/ and dissimilarities

‘ R

in Thaah, Dugun Zlgun\& Chaugun layakaries alongwith
demonstration of T&alt & Khaali on hands.

Dhamaar, Aada Chaufaal Jhumra, Tilwara, Deepchandi,
Ektaal. (L))

Practlcieu,of\glélﬁﬁg one tune (in Taala Keharwa or Dadra) in
any one of the prescribed Raagas of your syllabus.
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